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‘Small Faces' titled album was a mix of commercial writing and
self-penned songs. The next single 'Hey Girl' reached no.10 in the
charts, followed by a belting 'All or Nothing' that reached no.1,
knocking the Beatles off of the top slot.

At this point the Rolling Stones manager, Andrew Loog Oldham
helped to free the group from the Arden contract and signed then
to his Immediate record label with a less punishing round of gigs.
Arden released three more singles but the band did not promote
them. 'Here Comes the Nice' was their first single for Inmediate,
the 'ltchycoo Park' reached no 2. It was a track from the
celebrated psychedelic 'Ogden’s Nut Gone Flake' no.1 album. The
following single 'The Universal' was virtually a solo effort by
Marriot that failed to chart and he soon left the band to join Peter
Frampton in the group Humble Pie. Soon, after leaving the Jeff
Beck Band, Rod Stewart and Ronnie Wood joined the remaining
Small Faces causing the name change to just Faces, owing to
their height. Ronnie Lane soon formed Slim Chance and took to
the road with a financially disasterous show in a fairground
marquee. There have been a partial Small Faces reunion from '76-
'78, with Marriott, and in 2009 but Marriott, '91, Lane, '97, and
McLagan 2014 have died along the way. Kenney Jones has kept a
successful Jones Gang alive in the U.S. In 2017 a musical tribute
'All or Nothing toured the country’s suburban theatres.

GUITAR CENTRED GROUPS.

Most of the bands we have noted previously, decendending from
| Alexis Korner's Blues Incorporated retained a Hammond organ

| and brass section that linked to jazz backgound or r&b in the
style of Ray Charles, Jimmy Witherspoon, Otis Redding, James
Brown, Wilson Pickett, and Tamla Motown artists from the States.
But Alexis Korner also spawned the Rolling Stones who led the
development of guitar and harmonica groups of delta and
Chicago style electric blues. It is to that side of the fork at the
crossroads that we now need to turn.

The Rolling Stones.

The Stones story is so well known that we don't need to dwell too
long on them. Their Name came from the title of a Muddy Waters
song. Their early influences came from imported American
records and the early Ealing Jazz Club sessions of Alexis Korner
and Blues Inc. Mick Jagger, Keith Richard and Brian Jones all
learnt from and jammed with its members, which included Charlie
Watts. Jagger learned harmonica from Cyril Davies. Dick [not
Mick] Taylor was an early member of the Stones before going
back to college and then joining the Pretty Things. lan Stuart was
a founder member but played off stage and acted as road
manager. Bill Wyman joined in '62.

Jones, Jagger, Stewart and Taylor played a gig at the Marquee in
'62, Wyman joined later in the year. Giorgio Gomelsky became
their first manager and got them a Sunday residence at the
Crawdaddy Club in Richmond in '63. Andrew Loog Oldham took
over took over later as manager that year. He had been a publicist
for the Beatles beforehand. Their first record label was Decca and
they began the trend of taking Black music back to America but
to a white audience, notably getting Howlin Wolf on the Ed
Sullivan show at their request. His song 'Little Red Rooster’ was
their fifth single and reached no.1 in the charts despite disbelief
in its chances from Decca.

Brian Jones was the original band leader but became so un-
reliable due to his drug misuse he has to be fired in '69 and died
in a swimming pool a month later. Mick Taylor took over when
invited to join from John Mayall's Bluesbreakers, and remained
until '74 when Ronnie Wood replaced him. lan Stewart died in '85.
Taylor had his own blues band from time to time. Other back-up
members have included Nicky Hopkins on piano from '67 — '82,
lan McLagan from the Faces' '78-81 on other keyboards, as was
Billy Preston in the mid '80s, Chuck Levell from'82 and Bobby
Keys on sax intermittently.’

Early blues and rock fusions influences included such songs as
‘Not Fade Away’, a Buddy Holly song given a Bo Diddley rhythm,
were soon replaced by numbers penned by Jagger and Richard,
a.k.a Nanker and Pheldge, the Glimmer Twins. The band went
briefly psychedelic after the Beatles Sergeant Pepper album with
‘Satanic Majesties Request' but returned to their blues roots for
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Green left to start the group in'67. Fleetwood at first followed, and
after some persuasion John Mc Vie gave up his steady job with
Mayall, although the original bassist was Bill Brunning, and
Jeremy Spencer played slide guitar. Their first gig was at the '67
Windsor Jazz and Blues Festival. McVie joined a week later. Their
first album. 'Fleetwood Mac', popularly known as 'The Dog and
Dustbin' album, due the album sleeve image, on Blue Horizon
Records in '68 reached no.4 in the album charts. The singles
'Black Magic Woman' and 'l Need Your Love So Bad' soon
followed, and an 18 year old Danny Kirwin was added as another
guitarist, dueting with Peter on the single 'Albatross' which
became a no.1 hit. Two albums of compilations, 'English Rose'
and 'Pious Bird of Good Omen' came next. In '69 in at Chess
Studios in Memphis they recorded with blues legends Buddy
Guy, Otis Spann and Willie Dixon. As they moved away from
purely blues music in the psychedelic era they changed record
labels to Immediate and released 'Man of the World', which was
also a top ten hit, followed by a more rocky number, as Jeremy
Spencer added '50s revival songs to performances: oddly titled
'‘Somebody's Going to Get His Head Kicked In' in the era of 'love
and peace man', before swapping to Warner Brothers Reprise
record label with who they released the album 'Then Play On’,
including the single 'Oh Well' on the English pressing. Other
songs on the album were by Green and Kirwin, while Spencer's
'50s rock numbers were on a solo album.

In '69 and '70 they supported TenYears After in New York, but
1970 was not a good year for Green, or Kirwin: at a hippie
commune in Munich they both took a large dose of some bad
L.S.D., possibly mixed with strichnine which was going around at
the time, which brought on latent symptoms of schitzophrenia.
The commune leader Ushi Ubermaier who gave it to them was
hoping to get them on board for a European Woodstock style
event. Instead Green's last single with the band was 'Green
Manalishi' that year. Electro-convulsive therapy at the hands of
un-comprehending clinicians made matters worse and Green
retired from music for a couple of decades, while Kirwin became
alcoholic and eventually institutionalised.

An album without them however was also released later in the
year, but with Christine Perfect who came from fellow blues band
Chicken Shack on piano and the lady who married John McVie to
go by the name she was later better known by in the band, as
Christine McVie.. In February '71 Jeremy Spencer spontaneously
left the band at a U.S. airport to join a religious group called The
Children of God. Also that year Bob Welch took over as lead as
Fleetwood had to fire Kirwin because of his alchoholism.
Alchohol didn't get McVie fired but it did later cost him his
marriage to Christine a few years later. Bizarrely their was an
interval when a fake Fleetwood Mac was doing gigs around the
States as nobody knew what they looked like with so many
personnel changes. Welch decided to leave the band. After
hearing the album 'Buckingham Nicks' Mick Fleetwood had the
inventive idea of asking Lindsey Buckingham to fill the the void
in the band with a different electric acoustic sound in '73. That
would change the sound quite a lot but Lindsey would only agree
if his partner Stevie Nicks was part of the deal too, so the
resulting, generally mellow West Coast sound that resulted
would mark a real change to the band's sound, and a very
successful one, if not a change to the personnel changes soap
opera.

In 1996 Peter Green's friends in Southend, led by Nigel Watson
managed to get him back on stage for a short while, as the Peter
Green Splinter Group after many years of punishing mental
health treatment. The old hits were played by Nigel. If Peter took
a solo he would go of on his own tangent, but could still play a
mean harmonica and an album of blues songs was released,
before he lapsed back into a quiet life of retirement.
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